
Thanks to my grant, I had the possibility to study at the Kungliga Biblioteket in Stockholm. 

Here Kristian Kristiansson, curator of the collections of posters and ephemeral material at the 

library, assisted me addressing my research. My purpose was to delaine the history of the 

Swedish poster art, analyzing the period between the end of the 19th Century and the second half 

of the 20th Century. First I followed thematic areas and then I studied the works of the leading 

artists of this period in a chronological order.  

I could study a great part of the material stored at the library. I started analyzing some posters 

from the so-called golden age of the Swedish poster art, which includes the posters realized in 

the period from the end of the 19th Century to the beginning of the 20th Century. Then I proceed 

to study a series of commercial posters from the period between the 1940s and the 1960s and 

some posters made for the promotion of books and magazines of the same period. At least I 

analyzed the posters created by the leading Swedish artists from the 1910s to the 1970s: Isaac 

Grünewald, Wilhelm Kåge, Anders Beckman, Gunnar Orrby, Lars Bramberg, Tor Hinnerud, 

John Melin & Anders Österlin, Fritiof Pedersén, Rolf Lagerson, Torsten Bergentz, Jane Bark 

and Dan Jonsson. The second part of my research at the Kungliga Biblioteket instead consisted 

in the study of the posters created by Olle Eksell kept in the library’s collection and in the Paul 

Lipschutz’s collection, which also includes ephemeral material as invitations and postcards sent 

by Eksell to Lipschutz.  

All the material I have collected at the Kungliga Biblioteket became an important part of my 

thesis because it helped me to understand the context of the contemporary Swedish graphic 

design. In fact, in Sweden advertising posters have a key role in the history of Swedish graphic 

design because they show the signs of the cultural evolution throughout the 20th Century.  

At first, Swedish artists looked at French models. A Swedish poster’s style has been established 

only since the 1910s with artists such as Einar Nerman, Wilhelm Kåge and Isaac Grünewald. 

After the analysis of the posters of these artists, I could identify the influences that came from 

the European continent at the beginning of the 20th Century, particularly from France and 

Germany. During the 1920s and the 1930s, an independent style was established thanks to 

specialized graphic designers as the Swedish artist Anders Beckman, who is well known for his 

posters for AB Aerotransport from 1929. In the 1950s the Swedish poster art reached its 

maturity with a defined identity by artists such as the couple formed by the advertiser and 

graphic designer John Melin and the artist Anders Österlin, best known under the sign M&Ö. 

Melin and Österlin collaborated with several museums and galleries as Malmö Konsthall, Lund 

Konsthall and Moderna Museet in Stockholm.  

In the middle of the 20th Century, Olle Eksell immediately appears as a breaking figure because 

of the influence of American style. The study of the Swedish posters of the first half of the 20th 

Century was fundamental to understand the evolution of the Swedish graphic art and the 



revolutionary role of Olle Eksell. I started analyzing two letters stored in the library about the 

organization of “8 amerikanska reklamgrafiker”, the exhibition organized by Eksell at the 

Nationalmuseum in Stockholm in 1947. Eksell contacted Bror Zachrisson, rector of the Grafik 

Institutet in Stockholm sending him a first letter to illustrate his project in January 1947 and a 

second letter with the details of the organization in July 1947. Then I analyzed the posters 

created by Eksell kept in the library. This was the central part of my studies, because poster art 

was the field where Eksell began to revolutionize the Swedish graphic art under the American 

influence. In conclusion, the possibility to compare various Swedish poster examples was 

fundamental for me to better understand the Swedish graphic art and in particular the work and 

the role of Olle Eksell, that I could widely analyze in my final master’s thesis.  


